


YAU Ching is one of Hong
Kong’s most accomplished
independent filmmakers and
video artists, a published
writer, scholar, and cultural
activist. Her work focuses
on issues of migration, sexu-
ality, postcoloniality and
marginalized  subjectivity.
Her work includes docu-
mentary, narrative, and ex-
perimental film, and weaves
between single-channel and
installation modes. Her film
and video work includes the
award-winning Ho Yuk (Let’s
Love Hong Kong, 2002), I'm
Starving (1998) and Flow
(1993). YAU Ching currently
holds the position of Associ-
ate Professor in the Depart-
ment of Cultural Studies at
Lingnan University.

We Are Alive

YAU Ching

Hong Kong 2010

101min

"The director will be present”

We Are Alive is a documentary filmed by teenagers in youth detention centers in Hong
Kong, Macau, and Japan. In these fast-paced narratives, the teenagers divulge their
dreams and fears in moving addresses to their future selves, to their peers in deten-
tion in the other countries, and to the viewers. The film references iconic scenes about
young people in correctional institutions from older Hong Kong cinema and intersperses
its narratives with pop music and performance. Through this rhythm of speech, action,
and sound “We Are Alive” is singularly able to render the vivacious spirit of the young
inhabitants of the correctional centers and prompts us to question the violence of the
increased disciplining of life both on the ‘inside’ and the ‘outside.’

We Are Alive ist ein Zusammenschnitt von einzelnen Beitragen, die Jugendliche in
Workshops in Jugendknasten in Hong Kong, Macau und Sapporo selbst erstellt haben.
Angste, Hoffnungen, Idole und Traume wurden im tristen Gefangnisalltag mit Hilfe der
Kamera aus den Teilnehmerinnen der Workshops herausgelockt. Dabei sind zutiefst
beruhrende Portraits entstanden.
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OKU Shutaro
Japan 2009
90min

Against the background of an accident in a nuclear power station close to his home
town, a young medicine student decides to participate in a medical nuclear radiation
experiment. The pay is high and he needs the money in order to pay back his debts to a
member of the local yakuza. After his father, a doctor, died, his life has become increas-
ingly unstable - financially and emotionally. He gets involved with a young woman from
his university but fails to come up to her expectation of a committed relationship. When
she finds out, that she is pregnant, he takes a dramatic step.

Nachdem im nahegelegenen Atomkraftwerk ein Unfall passiert ist, entscheidet sich
ein junger Medizinstudent an einem medizinischen Strahlenexperiment teilzunehmen,
um mit dem Honorar seine Schulden abzubezahlen. Nach dem Tod seines Vaters ist
er finanziell und emotional ins Schleudern gekommen. Auch in der Affare mit einer
Kommilitonin findet er keine Erfullung. Als diese schwanger wird, entscheidet er sich zu
einem drastischen Schritt.

OKU Shutaro was born
1975 in Tokyo and works
as film director and visual
planner. He was “specially
mentioned” at the Seoul
Film Festival with his debut
KAI-ON (2002). Since then
he has e.g. produced Labor
Cop, Japanese Naked Tribe,
and Aka-sen. He has been
invited by various interna-
tional film festivals after his
work Cain’s Descendant was
screened at the Berlinale in
2007. In between his the-
atrical releases he directed
Tenshochi, a documentary
focusing on three Japa-
nese theatre directors. As
a stage visual planner, OKU
Shutaro has e.g. directed
Elizabeth for Toho Musicals
and Casablanca for Takara-
zuka.
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YOOK Sang-hyo received
numerous awards for his
films. His previous movie
“Hi! Dharma 2: Showdown in
Seoul“ (2004) was a national
blockbuster.

Banga Banga - He is on Duty

YOOK Sang-hyo
Korea 2010
110min

‘Impersonating a Bhutanese to get a job?’ Boasting his natural southeast Asian features,
BANG Tae-sik never fails to humiliate himself. In order to get a job, he changes into
‘Banga’, the Bhutanese migrant worker. Banga, the master of transformation, starts to
conquer the globalized Korea which turns out to be the beginning of his chaotic yet re-
warding struggle to find a job. Korea, once a poor country whose citizens went overseas
in search of jobs, has itself become a wealthy country for immigrants from Southeast
Asia. Based on this fact, YOOK Sang-hyo, creates an hilarious yet affectionate story,
without deliberately trying to be moralistic. This lighthearted comedy approaches se-
rious social issues in a delightful way which nonetheless makes us aware of the rapid
transformation of the society.

Vorgeben, ein Bhutanese zu sein, um einen Job zu bekommen? Bang Tae-sik brustet
sich damit, sudasiatisch auszusehen. Um eine Einstellung zu finden, taucht er in die
Identitat eines Buthanesen - ,Banga‘ - ein. Als Meister der Verstellung und Verkleidung
beginnt sein Eroberungszug des globalisierten Korea. Korea, einst ein armes Land, dessen
Burger ins Ausland gingen, um Geld zu verdienen, hat sich zunehmend zu einem reichen
Land entwickelt, das zahlreiche Arbeitsmigranten aus Sudost-Asien empfangt. Diese
unbeschwerte Komodie behandelt auf spielerische Weise ernste Themen und schafft
es, wichtige Fragen Uber die raschen gesellschaftlichen Entwicklungen zu stellen, ohne
moralisch oder belehrend zu sein.
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NABI NARA
Germany 2011
2min

Conceptual performance in a forest, in Bavar-
ia, Germany. Covered by an Yukata that cov-
ers not only the body but also the entire face
the artist explores the possibility of seeing
without seeing, reinvestigating the percep-
tion of the human viewing.

Wald ist eine konzeptuelle Performance,
uraufgefuhrt im bayerischen Wald. Mit einem
Yukata bekleidet, das nicht nur den Korper,
sondern auch das Gesicht bedeckt, schopft
die Kunstlerin - ohne selbst zu sehen -
Moglichkeiten des Sehens aus.

NABI NARA studied Literature and Sculpture at the Hanyang University,
Seoul and University of Bonn. She has participated in numerous video proj-
ects and worked for various TV stations.

Be My Guest

KIM Do Kyoung
Korea 2010
5min

An elderly man has lost his memory and shares
only the reminiscence of good food.

Ein alter Mann erkennt seine Familie nicht
mehr, doch das Essen bleibt ihnen als
verbindende Erinnerung.

KIM Do Kyoung graduated from the Chung-Ang University (CAU) with a

MFA. Her works include The First Day of Snow and Be My Guest. Currently,
she is working as a producer.

Kimchi - Work in Progress
Susan LEE-CHUN

USA 2011

14min.

Courtesy of Artist and David Castillo Gallery, Miami, FL

Two different set of hands (mother and daugh-
ter) labor through the process of making Kim-
chi. Gradually it becomes clear that it takes
far more than a recipe. The process of making
the pickled cabbage metaphorically portrays
the dilution of culture and language through

generations.

Zwei unterschiedliche Handpaare (Mutter und
Tochter) bereiten Kimchi vor. Erst nach und
nach wird ersichtlich, dass es sich um mehr
als ein Kimchi-Rezept handelt. Der gezeigte
Prozess des Kimchi-machens verdeutlicht
die generationsbedingte Auflosung und
Neuerfindung von Sprache und Kultur.

LEE-CHUN Susan obtained her MA from the School of the Art Institute of
Chicago. She has exhibited & performed widely in the U.S. and abroad.

A Perfect Red Snapper Dish

NA Hong-jin
Korea 2005
10min

How to prepare a perfect red snapper dish.
See and learn!

Wie bereitet man einen perfekten roten
Schnapper vor. Einfach zuschauen und lernen!

NA Hong Jin is an internationally renowned director who made numerous
films. His last film “The Yellow Sea” was screened in the “Un Certain Re-
gard” section at the Cannes Film Festival 2011
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Chinese Take Away

Anna YEN
Australia 2002
52min

Chinese Take Away, directed by Mitzi Gold-
man, is an adaptation of a physical theatre
show, uniquely blends poetic storytelling,
drama and archival footage. Performer /
writer, Anna YEN, in seeking to understand a
family tragedy, unravels episodes about her
grandmother, her mother and herself and tells
a deeply personal story about strength, loss
and transformation that resonates universally.

Chinese Take Away der Regisseurin
Mitzi Goldman, ist eine Adaption einer
Theaterauffuhrung und kombiniert
poetisches Geschichtenerzahlen, Drama und
Archivmaterial. Die Kunstlerin und Autorin
Anna YEN erzahlt eine hochst personliche
und gleichzeitig universelle Geschichte uber
Starke, Verlust und Transformation.

Melissa Ramos, geboren in Manila, lebt und arbeitet in Sydney. In ihren
Arbeiten interessiert sie sich fiir soziopolitische Codes, die den Alltag
unmerklich und doch hierarchisch formen.

Mitzi Goldman has written, produced, edited and directed documentaries
for over 20 years. Her credits include Snakes And Ladders, Things | Call
Mine, Many Homes, Many Names, Hatred, Ports Of Destiny, Parra, Chinese
Take Away, Bloodlines and End of the Rainbow.

LEE-CHUN Susan obtained her MA from the School of the Art Institute of
Chicago. She has exhibited & performed widely in the U.S. and abroad.

Born 1970 in Baltimore, USA, Liesl NGUYEN lives and works in Berlin as
a freelance film and video editor, translator and writer. As an artist she
has addressed issues of language, identity and the Vietnamese diaspora in
photo, video and installation works. Sunday Menue is her first narrative film
and diploma project for the HFF Konrad Wolf. Liesl NGUYEN is the artist
name of Alisa Anh KOTMAIR.

Manatsak DOKMAI is an award-winning short film director. His films ad-
dress specific political and historical events or policy measures through ex-
perimental, ironic, approaches. Manatsak works at the Thai Film Archive in
2000 and, in addition, lectures on Thai cinema and works as a screenwriter.

Chama LEKPLA studied at the University of Bangkok, film department.
Essence de Femme is her first film. She works also as scriptwriter and pro-
grammer.

Chaisiri JIWARANGSAN is a young photographer and filmmaker who incor-
porates travel experiences in his work. Expanding this technique to other
media, Chaisiri’s films focus on processes of transformation in people that
occur through financial necessity or social codes. Chaisiri has exhibited and
shown widely in Thailand and internationally.

Kimchi - Work in Progress

Susan LEE-CHUN

USA 2011

14min

Courtesy of Artist and David Castillo Gallery, Miami, FL

Two different set of hands (mother and
daughter) labor through the process of making
Kimchi. Gradually it becomes clear that it
takes far more than a recipe. The process of
making the pickled cabbage metaphorically
portrays the dilution of culture and language
through generations.

Zwei unterschiedliche Handpaare (Mutter und
Tochter) bereiten Kimchi vor. Erst nach und
nach wird ersichtlich, dass es sich um mehr
als ein Kimchi-Rezept handelt. Der gezeigte
Prozess des Kimchi-machens verdeutlicht
die generationsbedingte Auflosung und
Neuerfindung von Sprache und Kultur.

Sunday Menue

Liesl NGUYEN
Germany 2010
24min

Ateenage, Vietnamese-German girl faces gen-
erational and cross-cultural conflicts through
the ritualistic power of food in the suburbs
of Berlin, Germany. The film is inspired by a
short story by Vietnamese writer PHAM Thi
Hoai.

Ein  vietnamesisch-deutsches  Teenager-
Madchen sieht sich in einem Vorort Berlins mit
kulturellen und generationellen Konflikten
konfrontiert, durch die sie die rituelle
Macht des Essens kennenlernt. Inspiriert
von der gleichnamigen Kurzgeschichte der
vietnamesischen Schriftstellerin PHAM Thi

Hoai.
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Don’t Forget Me

Manatsak DOKMAI
Thailand 2003
10min

Combines archival footage of the October
6, 1976 massacre of pro-democratic student
protestors in Bangkok with an anthropological
account of an outing by the Siam Society to
visit the Yellow Banana Leaf Ghosts tribe.

Archivbilder des Massakers vom 06.10.1976
an Studenten, die an einer Demonstration
fur Demokratie teilnahmen, werden mit
dem Soundtrack der Kommentare einer
anthropologischen Exkursion der Siam Society
zu den ,Yellow Banana Leaf Ghosts Tribe“
unterlegt.

Bored With Dick

Chaisiri JIWARANGSAN
Thailand 2011
2min

As | was caught in the rain in Singapore,
| couldn’t go anywhere and was trapped.
In front of me were buildings shaped like
distorted penises. It was a funny hour standing
and staring at the disabled penises.

In einem Regenschauer in Singapur gefangen,
taten sich vor meinen Augen Gebaude auf,
die wie verdrehte Penisse aussahen. Es war
durchaus unterhaltsam, wie ich da stand und
auf diese deformierten Penisse starrte.

Essence de Femme

Chama LEKPLA
Thailand 2011
16min

What would it look like if humanity had no
gender? A kathoey noi (not quite MTF) would
show you how to cook international chicken
curry (slang for prostitute in Thai). People
would have sex with places, the locations they
inhabit. A girly boy and a girl play snooker and
then get dirty. These three scenarios propose
new modes of human sexuality (synopsis:
NGUYEN Tan Hoang).

Was ware, wenn die Menschheit kein
Geschlecht hatte? Ein kathoey noi (nicht ganz
MTF) wirde ein internationales Chicken Curry
(Slang fur Prostituierte in Thai) kochen. Leute
wiurden Sex mit Gebauden haben, die sie
bewohnen. Ein Madchen und Junge wurden
Billard spielen und sich dabei beschmutzen.
Diese drei Szenarien schlagen neue Arten
menschlicher Sexualitat vor (NGUYEN Tan
Hoang).

Haunt me, Recite it Again

Melissa RAMOZ
Philippines 2011
20 min

Haunt Me, Recite It Again is a voyage seen
through an elderly woman's stream of
thought, reciting her memories about living
in the Philippines.

Haunt Me, Recite It Again ist eine Reise,
gesehen durch die Gedankenstrome einer
alteren Frau, die aus ihren Erinnerungen an
das Leben in den Philippinen rezitiert.
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“Imagine(d) Kinships: Gender, Sexuality, and Kinship in Hong Kong Independent Film”

in cooperation with the Goethe-Institut Hong Kong and Institute for China Studies, East Asian Seminar,
Free University of Berlin

Saturday 29.10.2011, 2pm- 3:50pm, Haus der Kulturen der Welt

The Festival’s main intellectual event features two Hong Kong scholars and artists who have—both
individually and in conversation with each other—thought about the ways in which kinship can be lived
and imagined both in and beyond the space of the global city. Yau Ching and Denise Tse-Shang Tang
will present broad cinematic and scholarly visions of what queer, and feminist spaces can look like or
might still become. This panel presentation will include filmic examples from the work of Yau Ching as
well as that of other Hong Kong filmmakers.

Panelists:

Yau Ching is an independent filmmaker, author, and scholar of film and cultural studies. Her award-
winning film and video work includes Ho Yuk: Let’s Love Hong Kong, I’m Starving, Diasporama: Dead
Air, Video Letters and Flow. She is Associate Professor in the Department of Cultural Studies at Hong
Kong Lingnan University.

Denise Tse-Shang Tang is Assistant Professor in Sociology at the University of Hong Kong. Her research
interests include queer pedagogy, urban spaces, gender and sexualities, new media and visual culture.
She is former director of the Hong Kong Lesbian & Gay Film and Video Festival and author of Conditional
Spaces: Hong Kong Lesbian Desires and Everyday Life .

Arnika Fuhrmann is an interdisciplinary scholar of Thailand who is interested in the intersections of
cinema, sexuality, and policy. She is a research scholar in the University of Hong Kong’s Society of
Scholars in the Humanities.

Anja Michaelsen is a scholar of Gender and Media Studies who has written about the logics of
transnational adoption. She is a research associate at the University of Bochum’s Institute for Media
Studies.

Chair:
Kimiko Suda, Research Associate, Chinese Studies, East Asian Seminar, FU Berlin. She works on
questions of identity formation, representation, social and genderequality in Chinese Societies.




Fee: 5 EUR after 10 pm

Venue: HBC near Alexanderplatz

www.hbc-berlin.de

HBC program starting from 20 h with live concerts I "
(Please check HBC Website for entry fee before 10 pm)

DJ Daniel Wang

Lived 10 years in downtown New York.

Since 2003 in Berlin.

Known for his very unique productions on the labels

Balihu, Environ and Ghostly Records in the US,

for his shows at Horse Meat Disco in London and Berlin,

his small but famed party nights NIGHT FLIGHT at SOJU BAR for Dance Music-Lovers
and for his uncountable crazy Disco nights from Rio de Janeiro to Oslo, Moskow

and Tokyo.

www.residentadvisor.net/dj/danielwang

DJ Hunee

Hunee has a strong appetite. In his teenage years, he applies his own colours
to what surrounds him: rap and soul music. After moving to Berlin years ago his
palette grows richer, and his appetite follows suit - he eats bumpin’ disco for
breakfast, heats up deep jackin’ music for lunch, slows it soulfully down for dinner
and plays sweet songs for digestion. Hunee is a good swimmer too - when he’s out
of the water, he makes delicious music for labels like Feel Music, W.T. Records,
Internasjonal, Retreat, Drumpoet Community and Permanent Vacation.

www.hunee.de

DAAET)

DJ Zhao brings the best contemporary and classic dance music together from all
five continents, with focus on Africa. With in depth selections spanning wildly
different times and places, DJ Zhao’s remix and mashup work directly connects

"East” and "West".

Born and Raised in Beijing, China, and active as DJ and sound curator in the US since
2000, Zhao has organized critically acclaimed events focusing on Improvisation
and Sound Art as well as Techno. After relocating to Berlin, Zhao started the Ngoma
collective.

http://www.differentwaters.blogspot.com/

Performance “Second Skin”
Artists Nabi Nara and Katherine Oggier Chanda



Festival Director
Curator China, Hong Kong and Taiwan
Kimiko SUDA currently works as curator and researcher/lecturer in Berlin and Guangzhou. She has been
involved in the organization of festivals and conferences focused on gender, migration and politics of
identity and representation since 2001. In 2006 she co-organized the China Focus at the globale filmfestival
berlin and in 2007 joined the Asian Women's Film Festival. From 2008 to 2010 she worked as project
manager for the China Programme of the German Heinrich Boll Foundation in Beijing. She received her
education in Sociology and Chinese Studies at the East Asian Seminar, Free University of Berlin and the
Beijing Film Academy.

Programme Director

Curator Korea and Vietnam

Sun-ju CHOI works as a filmmaker, screenwriter, curator and lecturer. She has directed shorts and
documentaries focusing on migration, integration and racism. In 2003, she collaborated with DOMiIT (Center
for documentation of the migration from Turkey) as a research associate in the field of Korean migration in
Germany. She is a founding member of Kanak TV, an independent film project based in Cologne and Berlin.
She has received scholarships from the Art Center of Cologne, Cultural Ministry of Berlin and the Korea
Foundation. Sun-ju Choi co-edited the book Zuhause. Erzahlungen von deutschen Koreanerinnen (2005). In
2007 she organized/curated the Asian Women's Film Festival. She is a founding member of Asia Unlimited
and korientation e.V..

Curator Hong Kong and Thailand

Arnika Fuhrmann is an interdisciplinary scholar of Thailand working at the intersections of the country’s
aesthetic and political modernities. After completing her Ph.D. in the Department of South Asian Languages
and Civilizations at the University of Chicago (2008), she took up a postdoctoral fellowship at the Berlin
Institute for Cultural Inquiry. In September 2010 she joined the University of Hong Kong’s Society of
Scholars in the Humanities as a research scholar. Her book project Ghostly Desires: Sexuality and Cinema
in Contemporary Thailand examines how Buddhist-coded anachronisms of haunting figure struggles over
sexuality in Thai cinema after 1997. Nguyen Tan Hoang and Dredge Kang are co-curators for the Thai
short films.

Curator Asian Diaspora

Feng-Mei HEBERER studied Film Studies and Comparative Literature in Berlin, Paris and Beijing. She has
organized and curated various film series and film festival programs, among others for the Asian Hot Shots
Film Festival in Berlin and the Asian Pacific Film Festival in Los Angeles. Feng-Mei is currently a PhD student
at the University of Southern California and focuses on works by Asian transnational filmmakers.

Curator Japan
Rei WATANABE studied Film Studies, Chinese and Japanese Studies in Berlin and Tokyo.
He currently lives and works as curator and translator in Berlin.

Curator Philippines

Lizza May David born in Quezon City, Philippines, studied Fine Arts and Visual Communication. She works
as artist, filmmaker, researcher and curator on the issues of memory, migration and media representation
in Germany and on the Philippines.

Legal Advisor, Finance Coordinator

Jee-Un KIM studied law and arts and media administration and works as lawyer in Berlin. She has been on
the Board of Directors of Schwarzenberg e.V. (Arts and Culture Association) and is a founding member of
korientation e.V.; she is a partner with BARTELS KIM WOLLENHAUPT law firm in Berlin.



Intern

Hyemin OH joined the AFFB team in Spring 2011. Currently she is in a Master programme Gender und
Diversity Competence at the Free University of Berlin. She received her BA in Sociology and Gender
Studies from the Ewha Women “s University in Seoul. Hyemin has worked as assistant director and done a
series of short films.

PR advisor, Coordination Media Partners

Meike Lena DANZ studied art history and German studies at Free University in Berlin. She was head
of media liason and public relations for the Schwarzenberg association and organized a multitude of
exhibitions and projects. Meike Lena is currently working as PR advisor for artists, galleries and cultural
organizations.

Press spokesperson
Alice Blezinger studied law and participated in a program with the Gesellschaft fiir Internationale
Zusammenarbeit (GIZ) in China and Cambodia. Alice is currently working as journalist in Berlin.

Vietnamesische Communities
Duy Piequé Nguyen

Webdesign: Alina Weszka
Festival Trailer: Claudia Schaefer (Dramaturgy), Nari Kim (Editor), Hyemin Oh (Assistant)

Festival Trailer Music: Patric Catani
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Screenings, Film Lecture + Discussion

Haus der Kulturen der Welt
John-Foster-Dulles-Allee 10
10557 Berlin

Telefon: 030 - 39 78 7175
www.hkw.de

How to get there:
S3, S5, §7, S9, S75 Hauptbahnhof
U55 Bundestag

Bus 100, Bus M 85 Haus der Kulturen der Welt

Tickets

Haus der Kulturen der Welt Ticket office
Tel: +49 - (0)30 - 39 78 7175
Ticket reservation: tickets@hkw.de

isches Kulturzentrum .
}éﬁ{te\?rnarls)(’éeilung der Botschaft der Republik Korea
Leipziger Platz 3
10117 Berlin
Telefon: 030 - 269 52-0
Fax: 030 - 269 52-134
http://germany. korean-culture.org

w to get there
Eg [ ,g2, 25, Potsdamer F\w4

Bus 200 /M48 Potsdamer Platz

i i 28, 2011!
jstration necessary unt-1l Oct. 28,
ll?fr‘gl”\ail: info@asianﬁlmfestwal_berlln.cje g
Webseite: www.asianﬁlmfestwalberhn. e
Ticket Prices
standard: 5,00 EUR

duced: 3,00 EUR _
Fé(leosl:ng Screening and Reception on Oct. 30, 2011

Festivalparty on Oct. 29, 2011
HBC

Karl-Liebknecht-StraBe 9
10178 Berlin
http://hbc-berlin.de

Anfahrt
S3, S5, §75, /U2, U5, U8 Alexanderplatz

Fee: 5 EUR

Press Accreditation (free of charge)
Contact:

Alice Blezinger, Press Spokeswoman
E-Mail: presse@asianfilmfestivalberlin.de




WWWw.hauswein.de

-

Anspruchsvolle Alltagsweine, von einem
Sommelier ausgesucht. Nach dem Offnen
vier Wochen haltbar.

dhrilgn DESIGHNPREIS

reddot design award  **

2007 | winner 2007 = best of the best HOMINIERT

Gneisanausir. 8
Mao-50 von 17 00-2300

tangs kantine

Tel 030 / 488 27 992
Mabil: 0176 324 257 1

MADAN

#
i .

KOre: ypezialitaten

¥ -

Koreanisches Restaurant - ﬁ% o

Uhlandstr. 194, 10623 Berlin ; ;

030 - 3132 881 i o P

Offnungszeiten e -

Montag - Samstag: 11.30 - 24:00 Uhr =) P .
Sonntag: 17:30 - 24:00 Uhr ' e § <
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1 Berlin Mitte
- Chausseestr. 130
1 (Ecke Hannowersche 5tr.)
von Mo. - Fr.

11.00 - 23.00 Uhr

Sa., So. und Feiertags
12.00 - 23.00 Uhr

- %400 42 851
D €& 40042852

CORE

Korean Cuisine and Catering

Pappelallee 84

10437 Berlin MO-FR12-22h
U-Bhf Eberswalder Str. (U2)  SA 17-22h
T.030 - 243 245 49 SO closed

http://core-koreancuisine.blogspot.com

ALY

Frauengruppe
z‘ in Deutschland ﬁ-

www.koreanische-frauengruppe.de
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Daisy Amornvivat, Royal Thai Consulate General, New York

Soo-Bin An, Koreanisches Kulturzentrum

Kirsten Asmus, Pressevertretung Taipeh

ASTAFU

Dong-Ha Choe, Fotograf

Sanchai Chotirosseranee, Thai Film Foundation
Vincent Chui, Ying E Chi, Hong Kong

Nuanvan Daraswasdi, Office of Contemporary Art and Culture
Gabriele Gauler, Goethe Institut Hongkong

Yasmin Giiner, Culture Department, US Embassy

Sarun Haetanurak, Ministry of Foreign Affairs, Thailand
Annette Hulek, Haus der Kulturen der Welt

Doris Hegener, Haus der Kulturen der Welt

Justus Henke

Alice Ho, Goethe-Institut, Hong Kong

Dredge Kang

Felix Lee

Wimalin Meesiri, Thai Film Foundation Pulin Milintachinda, Royal Thai Embassy, Berlin

Duy Pieque Nguyen

Nguyen Tan Hoang

Eri Park

Sang-Ki Nico Park, Kyopo.com

Jan Ralske

Kerstin Reichert, Culture Department, US Embassy
Youngsook Rippel, Frauen AG, Stiftung Umverteilen

Rebecca Sumy Roth

Mariko SADA, Japanisches Kulturinstitut Koln, Japan Foundation




Claudia Schaefer

Lasse Sibbert, Royal Thai Embassy, Berlin

Norbert Spitz, Goethe-Institut Bangkok

Kullaya Sriwatanarotai, Goethe-Institut Bangkok

Tsai Wei Su

Tatsuya TAKAGI, Japanisches Kulturinstitut Koln, Japan Foundation
Pia Thilmann, Haus der Kulturen der Welt

Elizabeth Tomazic, Gold Coast International Film Festival
Chalida Uabumrungjit, Thai Film Foundation

Benjamin Wenzel

Luka Wong, Goethe-Institut, Hong Kong

Marcus Manh Cuong Vu

Pulin Milintachinda, Royal Thai Embassy, Berlin




Imagine(d) Kinships
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